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FOR_MEMBERS

FOR NON-MEMBERS @

Dolts!
Clods!
Fools'!

You wanted a Journal. That's
whet you seid, anyway. You said
you wanted to follow up Uncle HuAo
go's suggestion and publish a
megazine. Fine! Wonderful! Well,
then, why the Hell don't you
write for your megazine?

For the first issue 8 members
gave me material, and 5 had
their stuff used. That's oretiy
good for the first time around.
But for thish--the only person
to submit anything was Lewis,

and thet was unusable., It seems
that Tony suffers from the same
fault as me-~-lack of telent. But
ot least he tried; end that's thg
Important thing. I had to dun Jin
Beetem for the cover, which he
did, and he 1s not even a membear,
because the members would not do
anything. Vhy don't some of you
try harder in the future?

Most of you will heave plenty of
time over vacation,

You don't have to write sf sto-
ries, you know, you coulg write
on whatever interests you. See

LY An interesting

AJ Budrys' 2nd letter in the let-

First, a short ZUFAE#ZY notice: the So-
ciety can't afford to mail out en ®
number of TZ's. Therefore, I am sor-
ry to say, anyone who receives &

copy of thish and fails to(at the
very minimum) - send me a short

‘note letting me know that he still

exists will be removed from our
mailing list. I'm sorry about this,
but,as many of you do not have to be
told, the paper and postage for =&
zine can run into quite o lot of §,
and the Society is not THAT rich.

I wpould, of course, prefer cont-
ributions, L O C's, and trades, in
that order of preference.

e

One of the cards I received in the
mail was from Don Vollheim. Among
his comments was the following:

y though overly so-
ber' fanzine...' From what I've

seen of other fmz, this is true.
The reason, of course, is the make-
up of the Society-~ out of 50 mem-
bers, only two (Sarill & Norwood)
are fans, and about 5 others(inclu-
ding me) are at a2ll familiar with
the idea.(My first contact was Sar-
111, and then Fancy II.) The rest
of the SFS are mostly readers,

some of whom arch their backs and
claw for the eyes whenever fan-—

dom is mentioned. These are, as you
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FOR MEMBLRS (CONT.) FOR NON-MIMBERS (CONT.) ,
ter section, vnerpln he tolks a- m16ht guess,not 1nterested in fan-
bout fcn21nes. sh things. I hope Bill's article

Ulll help educate them a bit, so I
Try won't you? You know, you cen run some fennish pieces; after
might be surprised to see vhat ally T edit T4 for- the.Bclence
you could write. . Fiction Society of the liost Glo-

3 : - rious M. I. of T., and WOT Topy my-
Pretity please? | selfl.

Yhew: I'm glad thct s over, Now that I've got all that off
ny chest, I cen turn to various other things.

Qut--ofthe fiye tmz "L received in“trade for LZ ml Specule-
tive Review (Dick Eney, 417 Ft. Hunt Rd., Alexandria, VL.,—~3 Res
55¢ would prbbebly be of most interest vo SFS membera. Spec Review
is just that--reviews of current mags and books. The issue I have on
hand (Vol J”l) is 17 peges, d1v1ded into three parts., The first is
entitled "Conversatioh Piece 5" and is an imaginary (I hope) conver- .
sation avout sf, psi and Campbell. Need I say more? The second part
(or paht, as. they say in Bahstin) is Bill Evans'"By the Dim and Fla-
ring Lamps", an 3 page review of four recent issues of Williem,
four of the Astounding- Anwlor complex(HXe still likes ASF&F, by the
vay. I do,too. I think we're all a2lone out here in the cold and ,
gloom.) . he then spends some two pages on Galaxy (mostly Drunkard's
Jallk), Amazing and Fantastic. The issue i1s closed out with a gaod-
sized lettercel,

The Pasadens branch of the Institute of Technology, Caltech,
also has fans.(Aww...the poor thing.) At least three of them. Lyn
Hardy, Larry lMcCombs and Steve Tolliver sent me something called
Gaul.(Their address is LLecyd House, Caltech, Pasadena, Calll.) This,
too, is a first issue.I vronder how they heard of us? I didn't send
them a copy of TZ., Psi, maybe? Oh, well,...

The best part of thish was the account of rocketeering in
the long, heavily waxed, reinforced concrete halls of Lloyd House,
which seems to be 2 uourth Floor 'Conner on vheels, It seems that
their furniture has those little metel tips on the ends of the Iegs..;

Ok, you guessed! Well, to make a long story short, they are
nowv uorking on muluiple atage vehicles with tandem firsct stages,.
and thev re getting 100 feet or better range, Sounds like a lot of
fun. 7e'll heve to try.it sometime. That is,. unless we hold the
David Wakeman lMemorial Riot this spring.

Bright and early one mid-February morning, I dragged myself
do'm to ny mailbox to see whether my parents haa Dent me a good
(£100) or a poor (#50) letter Was I surprised to see a copy of
dubious in my box 1nstea (I*1) say. I'wxs oxpectln* the %100)
This vas sent me by somoone vwho calls himself "A. J. RGE VS 5. 85 A
churl". A very entertaining and humorous 16 pages. I wish I could
vrlue kalf as well g5 thies guy. (See the lettercol for A.J.'s address.)
That's about all I cean say about thish, except to quote the last
line: "“hat a lousy way to run a railroad." Lots of fun.

Another zine I received in trade for TZ was a copny of Void.
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tra.de

(Ted White; lo7 Christopher Stas, N.Y.C. 14, N.Y.) This, the 23rd

issue, was a special issue-=-theWlllish--33 pages devoted to one

Walter A. Willis. Walt, from Northerh Ireland, 1s one of the biggest of
the Zig Name Ians (reputatlonw1se, not girthwise), and a talented
vriter, judging from the samples of his work in this zine. He writes

in a relaxed, off-beat style that is very witty and humorous. A
warning, ho"ever he leans towards horrid punsi But they're good

horrid puns.

And now we come to what I can only call a monsterz1ne~~
Habakkuk. (Bill Donsho, 1441-8th St., Berkeley 10, Calif. -50% each,
and well worth it. ) I gob a copy of #5 from Blll——115 pages. I
feel pretty good about this four- 1or—one trade--my 28 pages for his
1L1E5 8 >
The reactlonary group in the Soclety would no doubt abhor
Hebakkuk, for the only mention of sf in thish is a cartoon: "It
it's all over between us. He's turned square, gone back to God, his
motner, his country and science fiction." There's 1o doubt in my
mind, however, that this is the best of the fmz I've received to
date; it's certalnlj the most arguable.

‘Habakkuk is devoted mostly to social commentary and the con-
temporary scene. Ray Nelson's article, "War baby , touches on a good
many toplecs--WWII; its comic book cherecters i.e. Wonder Uoman, the
Claw, and others; Mickey Splllane, etc. The Code of Juv1e A bJ Dick
Ellington, is a pilece showing the chimalry and "honor" of JD's in
a certain area of NYC. brankly, I don't believe some of the state-
ments he makes, but then I don t know that much about the sub ject.

"A Fable", by Rich Brown, and "I Want to Make This Clear", by Jerry
DeMuth, are sharp commentary on the present social and political
scenes, respectively, and are well done., There are many other short
pieces in thish, but I'1l be damned if I'm going to tell you about
all of them--we can't afford to teck on anofher 352 pages.

The major piece in thish is a 28 page (!) article by Art
Castillo, rho displays that well-known natural phenomenor, 20-20
hindsight. "The Theory and Practice of Doublethink" displays much ob-
vious intellect; it's 2 shame it was wasted on such a sick person.

All in all, a most interesting zine.

RANDOM NOTES:

For all the criticism we've been giving Tablecomm the past
few months, we must admit that they get things done, no?

Next issue will feature (I'hope) a long article by Isaac
Asimov, and & nezr infinite one by Hal Clement. The Clement piece
will be a transcription of a tape of the meeting of April 14, which
¥Mr. Clement will attend as the Society's guest.

If you can't make it to the meeting, why noy send me any
questions you'd like to have put to him, and I'll try to work them
in. Last ye ar, a similar meeting lasted more thah three hours, and
was immensely enjoyed by all.



COERETE SOIECE HOTIoR

HUGO GERNSBACK

Eastorn_Scionce Fiction Association

March 12, 1961

Once upon & svace-time--long before the Atomic and the Sputnik
Ages~~vhen life was serene and, according to Einstein, relatively i
uncomnlex~—there was only one kind of &cience Fiction. dJust the
ordinery garden veriety of scientific Science Fiction. Then, like
atomic fission, science Tiction vegan to prolifcrate into a chain
reaction and we witnessed such mutetions as (to nsame only a few):
Psevdo-Science Fictlion, Fentasy-Science Tiction, Sexy Science Fiction,
Fairytale Science Fiction, end, lately--believe it or not--even
Computer (i.e., Analog) 3cience Fiction.

All this grieves me no end snd, frankly, it makes me intensely
jealous. Because I, too, am resvonsible fer & rather unpublicized
branch of ofifshoot sclence fiction, and I am not exactly a Johnay-
come~lately, either! Indeed, I started it all in 1908, secretly or,
if you wish, under cover, Fearing ridicule or, rorse, exposure, I
imnorted a young emigrant from Mars vhom I christened Fins. In ex-—
change he allowed me to write under the pseudonym of Fins, office boy
in my first publication, MODERW ELICTRICS. Here Fips presided as the
know-it-2ll, brash editor of "The Tirsless Screech." The neme Fips,
incidentally, was borroired from the then hilariocus cartoon personality,
featured in German books, ncwspapers and megazines as "rips, der Affe" .
(Fips, the lonkey).
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As its Germen countervart, the American Iips soon became famous,
too, for his scientific explolts and monkeyshines,

In the December 1908 issuec of ihe "Screech," Fivs had a lengthy
dispatch entitled: "ifireless on Saturn" (the word Radio vas then un-
knoim). In the Feoru ry 1909 issue, he had an elaborate story:
"‘1relcus on Hars" and the latest inventions from there, such as: The
Interplenctarian Remcmbering Co.; the kelcvhl“" ~ensport (Energy via
Radio); the Intervlanetarien fireless Food Co., which supplics you
7ith sandsriches and other food via rmdio, while you walk doim the
str et. Fips also revorted the Company's early trouoles, as ”hen

"asubscriber got hot under the collar upon LGCC1Vlﬂ6 coffee mix with
chonoad nickles, or buckvheat cekes soazlked in VYorcestershire sauce.

In the June 1910 issue of MODERI TLECTRICS, Fins came up vith
his now ceclcbrated "Ultra Elecctronicity," a rsve roed electricity, where
you wrap vire around cotton thread, ultra-insuleting the thread. If
you now make an clectromegnet by such unorthodox means, it rcoels
iron instecad of attracting it and instead of heating the coil, it
freezes! This causcd thu steid radio amateur maﬁazine, 25T, 5 +sLO
label Fins' invention as "Contrapoler Electricity," some years later.

In his more meture ycers, Fins gradueted into his notorious Anril
Fool exnloits, his first epocaring in the lMay 1633 issue of RADIO-CRAFT
magazine. rips had teken on for the occasion a new apnendage: his
full neme then read Ulysses Mins,

Eis first concrcte venturc was the 1933 7-tube Suverhctero-
ultradyne Jestinz-louse Vest-nocket Recciver! Now vou nust undcr-
stend that in 1933 thcr° could not »ossinly have existed a vest-nocket
redic, because a single radio tubc then vas bigger then today's vest-
vocket tran51stor di

but rins wanted to show hov the future vest-pocket radio wvould
look. So hec built an actual wmock-upn end gavc ell the tcchnical deteails,
toco. Instcad of the .non-exXisting miniatwre radio tubes, he used exis-
ting tiny electric »ilot lights less than en inch high. Thcre vas
a minieture loudsneaker, too. The entire radio was &s high as & small
pocket watch and the mock-up, held in the hollow of the hand, looked
hlghlj rcalistic, although enothcr dhotogranh showing the miniature
tube botwcen thumb and forcfinger cven had o clcer laoel marked APR1.

then the magaz’ne hit the ncusstonds and reeched the subscribers,
the Tun begen. . The Testinghousc nconle recgived hundreds of orders
for the non-oxisting vostoocket radio--cven ceble orders from abrozad.
They rotc us en irate lettcr and foruuab us to uee a parody of their
corporate name thercaftcr--or. elsc!

Did the rcaders of thet article sce the often repceated vord
sting-llousc? - lo. If thoy did, thcy thought it was a misorint.
31a hey reed the last paragranh of thic story, which cxnleain that
e wole thing was an Aur11 Fool joke? No. Such unfortunately, is
the mistelzen nower ol the »nrinted wo;q. Too meny rcaders skin over
the contents of an articlc or story end rctain only what they arc
intercsted in, i



Many, often hundreds, of the hoazed readeis writc in for nmore
informetion on our Anril Fool articles ycar after ycar., Ve paticntly
noint out to them thet the article is & relative hoex only i tims,
that tiic whole project was conceivcd durcly as @ realistic Toreceast
showing wvhat is ahead 2ad cominz in the art.

A goodly pcrecontege of
novadeys--Adril Fool forccas:
arc prosaically commonnlacae.

Iohammed Ulysses Fins'--liis full namc

5
L4
ts are no 1ongcr foolish. Indced they

The April 1946 "Radio Pen," hilerious at the time, has longz
sincg boun realized. At the time it wes a scehsation, being revorted
as & rcolity even by scvaral Zuropcan tcochnical radio magazinses. . A
Commuaﬂst n"wsvaour of Jrcaoolb(Frcnce) aven chided Amerlcm for its

"docadenee" in »roducinz such silly cewpitalistic gedgets.

Later in 19486, General Pavid Sernoff, head of RCA; sitting
ficeet)- Tosanerattd avsodaker sy 4d01s, at fanalfalir An ey “orlk, had & double
telke when I wulled the mocL~uo Iron ny oochu and showed it to him.
Much suroriscd, ho asitod: "Doos it work?" "Fo," I winked at him,
'"mot yet i | He Jaughied-and quipped. "It's much oo big, anyvey!"
That ovoonctlc r.mark is certeinly truce today. A very efficiont
transistor radio hes boen made less then hall as Dig gs a Tountvein

nen! It was medc by the Radio Cornoration of Americe in 1958--as 2
decmonstraetion model for its stockholders. ’

In his April 1947 hocx, Fins descri»ed in great deteil as well

28 actual mock-uw his Crysiron rervetusl Lenel Radio. In this exnloit

he as only a short resr chead of the revolutionary transi sto;, vhich
made its woirld debut in 1948. The crystron, which used a "Columbite"
crystel, hed, 1like its successor, the traansistor, three conunections,

but went one sten Turther by fe "tur1n~ e radio isotone on its cmbsuhlsker

end thet energized the crystron. Thus it becane nerpetuel in a way,
Decause it us ed no vetteries or other outside electric powver.

Fins had e close shave vith his 1952 RA DIOnEBuCT?ObICb Avril

. 1~ ﬂ_;_”

Fool eisloit, the 'Folse Neutraliser. " e sxwlained the "dezd-bea
neterodyning nrlnc_gle cnd then proceedbq to show how noise, i.e.;
sound waves, could De neutralized so thet offices and Tacitories could
be free from all acise. His mock-ups, comdlete with resonsnce tubes
and emwlifiers, explained how the noise-killer worited.

11ig one became en actuzlity ithin some 14 months. The Redic

l ll
Cornoration of Americe cunounced its glecitronlce oise mliminator to
e instelled near commercial lathes. The Hroject wes conducted by
Dr. Herry F. Olson, who also made uwee 'of the heuuroLy11a~ 3“1n01ﬂ73
*eea €88 10 say, :ip imew nothing of Dir. Clson's research at the time.
He hed never met him.

: There veas also, in the Aoril 1951 -issue orf RADIO-ZLICTRONIC
The ilyonotron,' which put you to slecn» electronicelly.. This one aas
y n = - ",., -
reclized in 1SCO by Dr. Lee Sclk, who is also the brother of Dr. Jonas
Salk of »nolio veccine fame.

Dr. 321k's Securitone 0“'3 on a nrinciple gimiler to the
Fips' Hypnotron. It is -used chielly ith nevborn infants vwho are »ut
1o sleewn listening to & simulwted gound of their mothers' hearth

t



If you are still interested in wvhet is e2head, here is a short
catelos of other rins April forecasts that have yet to be reslized:
1054 Cosmic Generator: 1955: 3ilent Sovnda; 1656: Cordless Radio Iron;
1957 ¢ The Lumistron; 1¢58: The Transistom;  195%: Ultra 3Stecered Stereo;
1960: Zaperthin Redio; end 1961: 30 Day 12 Record--~this one incidentelly
will be on the newsstands on iarch 16th.

You i1l hove noted Trom the exam»les of Coacrete Science Fiction
tvhickh I heve reletad, thet e heve here to <o 7ith a distinct branch
of science Tiction which is most unucual becavse it is technically
nlanned shead with an almost certein future, notv just the written vord,
but with the addition of concrete;, solid structures, or, if you will,
thiree—~dinensional technical desigins. Ticiion, yes, but fiction with
a durvose, wnich in 8ll »rovandility will Decome reality one day.’

Thet is not 211, by eny meens. There are o number of other
Teeturss which I consider most important. Is there eany gool reason vhy
autnors of future concrete Science Flctlon should not make mock—-uns
of thnelr necw ideas and sell the models to their publishers? This
certeinly would enhence the value of their stories and meXke thenm far
more accentable, 1f the idea or idees outlined in them are »nractical
aild of future use. Fear nore imnortant, howiver, is a oropnosel I made
some years a3o0.

Let the ccicnce fiction interssis orgenize and petition Congress
in eneacting a new law whereny the ZPotent Cffice would patent practical
tochinical ideas. Often such ideac are nost valuable to our country,
egveir if thev are ahecad of the times. Toke Jules Verne's sutmerine.

It could have been »natented vhien Verng conceived it and might have
been realized sooncr, hed techiniciens all over the world Xnovm about
ol

The thought of »ateating scisatilic end technicel 1dees ig not
too Tfer-fctched, if we consider thet re have desimun-patents ond that
not too meny years ogo the Pateny Cffice wegen averding onetents on netr
verieties of wlents, Tlowers and fruits.

¥While 14 ds truc that
rigat, this, howvever, gives the cuthor no »protection vwhetsocver if
latcer someone manufcctures the device as outlined in his story.

Concirete science fiction Ditojecta should be petented. The
U.3. should »rotect its writer-inveantors.
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TANS AND DCWNBRBZTZTAT
by

FRITZ LEIBER
¢ 1960 by F. Leiber, Reprinted
from Shaggy #43 by permission
of I'. Leiber, Al Lewis , and
Bill Sarill

I'm going to reveal a great idea for a chain of magazines to have the theme
word downbeat. This is for the sake of the authors. You know authors are al-
ways being told to write upbeat and uplift stories and they really want to write
these morbid, dreadful, psychoanalytic, psychiatric, downbeat stories. I think
it would be nice, for the authors if no one else, to have Downbeat Science Fiction,
Downbeat Mystery, Downbeat Sex. ...

Now, incidently, while we are on this downbeat theme, I want to tell you that
I've been looking at you all very carefully wherever I go, studying you for signs
of morbidity, (I don't mean just an interest in monsters, but more the moribund
kind of morbidity.) to see if you look 'sort of greenish or poisoned. Now the rea-
son for this is that according to some prognostications, science fiction is half
dead, magazines cut in half, practically, in the 1ast year, and we hear people
asking, "Is this the end of science fiction?" I figure if it is, the practitioners and
enthusiasts ought to be showing the signs of it, and I don't see any, and I don't
expect to see any, becausel think that this whole question of the possibility ‘of the
death of science fiction is just ridiculous.

Every once in a while I think all of us get the feeling that all of the ideas
have been worked over and on and up; maybe this is the finish; maybe the space
ships have made their last trip, and robots their last manipulation and so on.

But I was thinking over the whole question, and I began to review steorics that

were printed twenty and thirty years ago, and some of these stories went so far,
actually, that they seemecd like the ultimate storics. I remember one by Camp-
bell, writing under the name of Don Stuart, called "Invaders from the Infinite',

I think in Amazing Stories Quarterly, around 1930. In this it was nothing for the
villain tc travel at sevaral times the spced of light between galaxys, and in the end
the three heroes have arrived at such a state of control over nature that they can
create new universzs just by putting on a special kind of headpiecc and thinking the
universe, and then it just appears next door. In fact, at the end onc of these guys
creates a universe by accident and immediately destroys it in a kind of sort of em-
barrassment of , "Gee, folks, I didn't intend to do that. '

Cr we think of Campbell's interest in Psionics right now and the fecling that
sometimes comes to a person is that this is something new. Wecll, bosh! Psionics
has been in science fiction ever since it started, just under different names. I re-
member some of the carly Campbell stories like '""Cloak of Aesir", wherc the vill-
ains, villainess, the chief opposition, the Sarn Mother is defeated by broadcasting



telepathically the thoughts of a melancholy ?schizophrenic. The idea of Psionics
just thirty years ago was mental telepathy; fifteen or twenty years ago it became

extra-sensory perception and all its varieties of telekinesis and so on. Now it's

Psi and Psionics. The name is changed, but the sphere of interest is there and
I think at any time, no mattér haw far back you go, you'll find authors trying to

plumb the infinite, and this is going to go on. 3

We'll do it in cycles. 1 remember in his novel, Last and First Men , Sta-
pleton looked at an infinitely superior, more advanced culture than our own, that
of the fifth men, and he showed how, over the course of millions of years, their

interests keep going in cycles, working in cycles with a hundred thousand years

or so between the psychic or spiritual emphasis, say, and the material emphasis,
and so on. [ think the same thing obviously goes on in science fiction. You can go
back to the great source books, as, say, the essay novels of Stapleton, or the books
of Charles Fort, and find materials that are just as fresh and just as ready to be
worked and reworked today as they ever were.

I think this is true of monsters, even. Perhaps it occurred tc me that every-
thing changes in science fiction except the girl and the monsters. I mean there we
seem to like the same old models on and on, but even there I think there is a chance
of working in cycles. I think that the accurate but humorous interpretation of that
history of film monsters that Forry is bringing out may, among other things, lead
to a revival of the serious monster story.

I just happened to see "The Phantom of the Opera' over again, the Lon Chmey
version, at the silent movie, and I was, .and I think anyone seeing that would real-
ize that there was a possibility there. It was very strange to see a monster film
in which the monster didn't appear for the first half of the picture, and they just
spent that part of the picture building up to the fi rst appearancé of the monster,
and they really took him scriously. It was quite amazing to see this treatment and
to feel the way the audience fell under the spell, even the ones who had come pre-
pared to kid the monster in the best style of modern movie viewers.

I remember another example of this cycle business from the middle 1930's.
I was in a newstand with a friend of mine, and we had picked up an odd thing, a
comic magazine. They hardly had names then, for these were among the first ones.
Now this was about a character called "Superman'" , and we scanned it and we talk-
ed about it: well, obviously this is going to die at once, because if there is one idea
that has been overworked, its the superman. We know that Doc Savage is on his
last legs, and the Shadow is practically dead, and nobody is going to start anything.
Ve said this looking at the first Superman and the first Bat Man, and how wrong we
were! If we can be wrong about a rather trifling thing like-that, why I am sure it
is ecasy to be wrong for the same general reasons about science fiction as a whole.

Now that I've got that off my chest, and rescued science fiction from this
abyss into which it was about to drop except that I reached out my hand and pulled
it back, I can't think of anything better to do than to give you a few recollections
of personalities and events as they come to me. These are mostly of the cast
coast , because, after all, we are at the west coast, and we know ourselves, and
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its so casy to talk about people a couple of thousand miles away.

Isaac Asimov occurs to me. You always think of him as the "A' name, I
guess, the ultimate in productive cnergy and also in compassion; a manwho is al-
ways laughing, crying, working, and playing. A man who sometimes gives the im-
pression that he is doing them all at once. Speaking of his general field and also
recalling the movie Marty, I'd say that Isaac is a Marty with brains.

Then Heinlein. I first heard of Heinlein as along with being a science fiction
writer as being the enthusiast for political ecducation. This is a factor of Heinlein
that has become stronger and stronger with the years. Now, after he has turned
out these eight or ten juviniles,he has become an enthusiast for education, period.
For instance, I have always thought about Heinlein and the man who will die happy
if he sees them teaching tensor calculus in the second grade ard semantics and epis-
tomology before the alphabet and the first ten numbers.

Next Phil Klass--who also writes under the name of William Tenn, one of the
fabulous New York characters. Now saying 'fabulous New York characters" is
not to imply that other cities I could have mentioned but wont dont' have fabulous
characters, but Phil Klass is a man waging a perpctual battle against writers'
block. Vriters' block being an obscure psychological malady that is sometimes
known as the Galaxy discase.

Another New York character is Dave Mason, an author (stories in Infinity
and Galaxy ) of a special interest because he is the chief figure in 2 movement
that he calls "Fanarchy', a combination of science fiction fandom and anarchy.
He.is trying to teach anarchists to respect science fiction on the one hand, and
on the other to interest the science fiction fans in anarchy. Now as far as I can
make out, anarchy, according to Dave Mason, consists chiefly in getting as many
pcople as possible to live together--unrclated people, except for an interest in
science fiction and such--to live together in large apartment dwellings, large lofts,
basements, warehouses, tugboats, ... any sort of space available--and to call
themselves and places nameslike Riverside Dive and The Nunnery--all of thesc de-
rivatives from the original Slan Shack movement which is somcthing that is not
strangc to LosAngcles, cither. :

I have specially affcctionate memorics for Dave Mason and his shack because
onc time in my lifc when I was having trouble slecping, I staycd with Mason for a
month or two and I lcarncd to slcep all over again--the hard way. Now, thc hard
way to slcup is the way thoy teught the Janissarics to slecp. (Thesc were a spe-
cial ordcer of Turkish soldicrs who were largely rcecruited from the children of
Christian captives, They werce orphans; in their childhood they were apprenticed
to soldicring. You might say thc idea back of this and other military castes was
to crcatec a military caste that didn't have family ties. If the licutcnant didn't have
a bunch of aunts and uncles and so on that he was trying to gttt jobs for, carvc out
kingdoms for, why hc wasa better soldicr and casicer to control. It never works
ocut in the long run. ) V/ell, at any rate, thc only recason I brought this up is that
the way they taught the Janissaries to slecep under all circumstanced was to have a
couple of guys going around the dormitory all night beating on a tin pan, sce, walk-



ing down between the sleeping forms, beating on a tin pan. Now I acheived this in
Dave Mason's apartment.

Hec was typing for thrce days straight. I slept in the same room, on the couch.
Hc was typing, listening to the radio and at about ten minute intervals, the two
cats would run from one ¢nd of the apartiment to the other and they always took the
shortcut across my chuch. Mcanwhile from the kitchen came the clickl click!
click! of the footsteps of the gigantic cockroaches. This is the way to learn to
slcep. I learned to sleep perfectlyl just like a Janissary.

I will mention two other persons--editors. Hugo Gernsback. It just occurred
to me that there was a spccial reason to think of Hugo Gernsback, grand old man
of science fiction, and a remarkable man, and I will give you this reason for what
itis worth, Here is a man who for a couple of decades has been editing Sexology
magazine, and yet he was not the man to put sex into science fiction. Now I think
this shows remarkable restraint. Hc hcld back and left this to other pecoples I
think back to thc carly copics of Amazing Storics and thosc remarkable color covers,
thosc covers with 24 karat, 1Sjcwel iridium robots, and thm prirccsscs with the
radium bracclcts and the sclenium tiaras wallowing in four colors--and there was
not a bit of sc¢x in it. I mcan the robots knew their places in thosc days. Now the
formula for thc story is morc apt to be android mects boy; robot loscs girbks; and-
roid gets robot. There is a good working formula to take in most cverything, in-
cidentally. '

Finally, I have to mention onc morce person, and that is John V/. Campbcll
Jr., also the.father-in-law, you might say, of scicncc fiction ...the assistant
grand old man, who somchow stays sanc in thc midst of Psionics, Dianctics, and
Sciantology. I don't know how he does'it, but he docs. I know the rcason, I think.
I can't work it out though. The rcason is that John Campbcll is rcally a grcat genc-
ticist. He is rcally a gencticist of the future who is trying to matc the ultimate
purc-gradc crackpot and thc Genceral Electric company man. %hen he gets the
ultimatc mutation from thosc two, why, I think that maybe he¢'ll diec happy, just as
I'll dic happy- when they get a downbeat magazine, and I won't have to worry for
two or thr¢e ycars where to scll downbeat storices,

I N TR 5 I B T M O NE T A | ;;;;;-;?;:::::::I“"””””"FI“”II! ! !l ' ! ! ! ' ! (00))))(()()()() T-IT‘T’ LI AN )
SN el P A T Iridium-juvenile-East Coast- %West Coast-Staplcdon-Batman

The typist wishcs to cxplain the above two lines which were typed when he lost con-
trol of the machine. The typist was told to copy the article word for word and was
able to do so with a minimum of cmotional trauma. The electric typewriter, how-
ever, was unable to restrain itsclf and after leaving the room and returning I found
these two lines., In the future this machine will not be used.

Robert Schildkraut
ctaoin shrdlu IBM
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gagie i

BY WAYNE BHTTERL

—UNIVERSES-

An old idea in science fictien is that of 3 unjiverse similar to
onrs somehow dispblaced or ordinarily inaccessible to us. The nature
of the displaceman t or lack of access is frequentlv obscurc, There
is a model of the uvniverse, howzsver, which can provide the nropcr
conditions. This mod¢l of the universe stems freom a conjecture I made
regardin linearity: if the wuniversc is linear, then it can be de-
scribed in an orthogonal basis. =ach ciecment (by definition of orth-
ogonality). Thus any subspace is unovservable from another subspace
of different basis. Such a universe would ''ccme apart at the orthbg-
cnal seams."" Thus our universe is nonlinear tihiroughout.

In an vnlimited idea of the universe, let us assune that some
subspaces ore almost-but-not-quite-orthogonal. 1In ecach subspace an
observer cof limited percepticn would be unaware of the other sub-
spaces. As pcrception improves, cr as concentration on “"what-is-ieft-
over' increases, the very weak coupling would come into view. Sinc:z
it is assumed that in the univcrse all things are coupled to all things,

removing the familiar frome weuld realize the wenkly coupled frame
and a "transition'" from sub-universe one to sub-universe two could be
possible,

i
It is alsc possible to ccnjecture, as did Eddingion, that-the
nhysical nature of a universe¢ is a consequence of its logical structure.

If there were then fundamentals cf logic, therc may be indefinitely
many identical sub-universe of cne limited legical form, coupled woeak-
1y by a higher orcder cf 'of lcgic, It is nct necessary that the de-
tails of structural relationship be invariant from subunit tc subunit,

-



but cnly the rules for structure., The rules include the cderivation of
the natural ccnstants, such 2 the velccity ¢f 1ight, tie Tiwss cf th
electrcn, and the constant of gravitational atiractiond

The cuesticn cf the existence of the lcgical siruciure may be
ncsed. Ferhaps its abstract structure is sufficient initially, anc the
realization lies in_the observer. If this is the case, ' the matter of
clairveoyance can be introducéd, -where an undesirable situaticn is
viewed in the future and avcided. The avcidance ccusisting of a shi
by the cbserver from cne logical sub-universe tc another of similar
lcgic but different structural arrangement., in these observational
serial universes perhaps the wcrks cf William Shakespeare are written
by other men of the same name.

Sc far as EST in general is concerned, access tc infcrmaticn
in sub-uvniverse cne is nct time bcund ncr apace bcund in sub-universe
twe, sc that extra-senscry-percepticn nay be only extra-universe
percepticn with the same sensocory niechanism, (it may be stated in
general that access tc n~-dimensional informaticn reguires cbservation
frem an n+l dimensicnal space, since the ccrucn ocints, cr bcundary
pocints must share qualities in crder tc bheleng tc beth sets (the cb-
served and the cbserver).)

it seemg likely that ony higher legicil universe wculd prcevide
lewer logical vniverses withcut number, os he statenent Yartd, sc.on''s .
leads odéiticen te infinity, This is .nct nﬁceusarily true wheil spaces
cf pcints which are nct rule are ccnsicdered. Jhere there is 2 scale
cf vnlues rule, however, infinitely many svaquc are genercted, as
a Ccube ccnbwlns infinitely meny squares - nct tc menticn te Lect angles,
triangles, and sc cn, which it aisc ccntains by simvle chcice of twe
dimensicnal blznar suvbjects.

Terhaps some interesting and censistent stcries cculd be written
frem these conjectures, If the rules for serial universes are specCi-
fied, the transiticn, the trade, the manipulatica cf event systems,
58T, et al, beccme sysematic.

And then there is Paerie Lcgic,
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A NONFAN'S GUIDE
TO FANDOM
: EY gL SARILL

It is gencrally conceded (by Sam Hoskowita, that is) that fandom
had its orisin in the "Discussions"” column of Gernsbacks Amazing. The
mechanism was siunle enough: scicnce fiction readers found thet it was
a bit easier (and rerhaps more fun) to correspond directly with other
readers, rather than through the slow medium of Gernsback's column.
M...8ince reader' s letters to the editor were accompanied by the wri-
ters' full addresses, communication between interested fans was greatly
facilitated," says Hoskowitz in The Imnmortal Storm. Letters betuesn
fans jrew lonser and more involved, and some ultimately evolved into
duplicated "letter-zines" which were circulated’ among small groups-of
friends. At the same time, fans who et throusn Amazing or tarough
the letterzines began forming clubs wnichh published their own bulletins
or fanzines,

The dubicus distinection of being the Tirst fanzine is claimed by
a huifber of diffcrent zines, and loskowitz lists threc as tihie chiefl
contenders: Cosiiic 3tories anéd Cosmic 3tories fuaterly, carbon-copniad
nublicotions of Jerome Siegfal and Joseph Shuster (who, incidentelly,
leter created that megnificent example of adult science Tiction, er...
Sunerman); The Couiet (latcor known as Cosmolopny), put out bythe 3cience
Correspondeince Club and edited by Raymond A Palmer; and The Planet,
which naved the way for the first printed fanzine (one miznt even cell
it the first true fanzine), The Time Treveller, nut out by the Scien-
ceers and edited by Allen Glasser. I1'm not sure about the first one(s),
but The Comet and The Flanet both apd eared almost exactly four ycars
after the first issuve of Amazina.

<
N
G

I have niether the s» ace, time nor inclination to go into the
history of fandom from Then to Now, except perhaps for a few randonm
comments; if you're really interested, see me.

It is interestins to note that science fiction fandom is unicue;
there is no parallel to it iavolving any other sort of literature. The
closest you could come to a fan group outside the field of SF would be
the Baker Street Irregulars, I suppose, who, as you may intuitively
susnect, arc Sherlock Holmes-fans. IT anyone is looking for a sub-
jeet for a thesis in sociology, here is something ideal -- a swall, in-
groupish clan of peonle, bound tozether by tics of related interests



and thirty vears of slowly-evolving customs and traditions. Fandom
also has an international asrect; British fandom started a few years
efter Americeon fandom did, and at present there are large active grouns
in CGermany and Sweden as well (French fandom is still relzatively small).

Perhaps tne most interesting‘(ani certoinly the most confusing)
aspect of. fondom to the outsider, is the fannish jargon or FanSpeak.
At this roint, & few words and definitions mignt be in order;

ACTIFAN -- Jjust mronouncc the word.

ARGLOFAKN —-- sometimesg ' nown as a Britifan; a fan residing
g | e A 1

ATA —- Amateur Trcss Assoclation; memxbers nublish zines and
send them to an official editor, who zeriocdisally makes
up bundles of them and distributes one to cach nember.

BEAIIZ -- tihe heliconter becanie; the traditional fannish
headgear, but worn rathcr infrecuently (excent at con-
ventionss.

B(H)ZER -- a fannish as wcll as mundane beverage, produced
by fermenting -- no, the hell with that; occasiocnally
worshinped as a fannish ghod (the 'h' in 'bheer' and 'ghod'
ig -~ if wou'll forgive thc exnression -~ o heaangover from

he Ghuist rcliszion). ’

BN -- & Hiy Wane Fan; also, iric ¥eedham's Brass Nude Figurec.

oLl - 2H(IFE conventlon, cnerally 2 large affair, like tue
annual Worldcon; (2) a confcrencce or conclave, a simall local
Tennish gathering,, :

CORFLU --'correction fluid for milicogranh stcincils; occasionally
Enoviz as Obliterinc,

DIERE =2 WO Mo Sliote 1,

TGOBCO ~-- praisg; that whichh boosts tue-ego.

SYZTRACKS ~- wnat you get 21l over a mint book when you read 1it.

FATE FAN -- a frinze- or scmi-Tan. '

FAL -- generally, any incdividual who reads SF; uore nmarticular-
1y, a meiber of fandom; the plural is either FEN or FANS,

FAFAC -~ fan activity; also, fandom's leading newszine.

FAYDOiI. == thc licrocosm, the class of all. fans.

FAFSPEAK-~ the fannish "languagce'; what you're 'reading now.

FANZINE -- & fan magazine or fanmag; cn amatour publication

Dlkike tie Twllisht Zina,

FEILTFAN —-- Temale fan, obviously (yes, therc rcally arc some).

FOO -- another in the list of fannish ghods; GHU's chief rival,

GAFIA -~ Getting Away From It All, rclated to FAFIA (Forcecd
Aray WFrom It _A1L), '

GHU -~ first of the strictly fannish ghods; he was preceded by
flono and one or two othcr stinsl deitiles.

HUGO -~ the Internationsl Fantasy Award, rresented at each year's
Jlorid SFCon for the bgst sf novel, snort story, artist, ctc.,
by analozy with the Oscar and ITmmy.

ILL0 -- an illustration.

LETTERHACK -- a fan who scclks cgoboo by hacking out countless
Jetters of cormient to thie »rozines, c¢.5. Fred Forwood.

LIII0 -- an iatcrlianeation, generally a humorous comment sct
off by underlining; sce bhelow,

s RNy Y
you asarufan?" ARLcwvis

"Pardon me, sir, are
al .andthropologist impersonating a falke fan."

"No, I'm 2 cultura
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MIMEC -~- short for mimeogranh; the most commonly used form
of famnish reproduction -- er, thet is, reproduction of
fanzines.

NZCFAN-~ a2 neophyte fan.

PRO -— 2 professionel author; the word is genecrally used (by
fans) 1n COﬁJUanlOﬂ with vgrlous edjectives, c.g. 'vile

. pro', 'dirty pro' filthy pro', ctc.
PROZINE -- proress 1onhl magazine, &s constrasted with a fanzine,

ROSCOE -- last of the Ghreat Fannish Ghods (the others are Ghu
and Foo), He is incarnated in the form of a beaver (vhich
hes special religious significance for Techmen, anyvay).

ROUND ROBIN —-- a cto*'y, fennish cr otherwise, in which succes-
sive chapters are written by diffcrent auithors; fannish round
roins tend to e intermine®ble, lilke the onc TFred Horwood has

: tarted cn.-“culatln.D anong the MITkey Mice.

SENSE OrF TIONDER -~ thet leellnb you get when you look at the
trash they' re publishing in »rozines today, and you start
remini801ng about the Good 01l Days, the Golden Zra of SR
There are a nunber of old guerd Ten today vhose Senses of
”onder are working overtime, and about vhom Isaac Asimov
says, 'They just want their youth neaci."

SIZRIOUSB CONSTRUCTIVE —-- self-explanatory; often abbreviatcd
28 SERCON or, in Britain, STRICON.

TABTA —-- thc chareactoristic thomc of Zric Frank Russell storiocs,
l.c. Tocrrans Arc Bettcr Than Alicns, or altcrnativsly, Terrans
Arc Detter Then Anybody.

TAFF —-- Transetlantic Man Fund, which on altcrnatc yeers sends an
Amerifan to Britain's Otbvrlﬂé Convcntion, and forecign Tans
(gencrelly Anglofcn) to the Amcrican “orldcons.

RORER - OF SRR CAM TO THI IIO0N —-- a »nroduct of soms industrious
Califen, Deve Rikc end Terry Cerr, it was ncver qu1to com-—

Al iETsfl1E "ndbrson pointcd outv that when thc torcr got

o USRMEROC RO it ST EINTC vl s It fweuld, broak up

ra & ring around tho carth, which has zlrcady rccn

Tiek AL Satura).

RUE FAN -- the fen who cnjoys fanac above cverything (exccot

miach . 0F COUNBS) . :

r;obrﬂbnlce1 crror, lixtc thvs.

td

YIIGVI —-- is & lousc.

ZAY —— tne sound madc whon a rey gun is fired; a zap-gun, tho,

is a fannish srawcr »nistol.

Pleeasc notc that by thoe gonoral dcllnwtwon, you ilITkcy liicec are
fens (I can practically hoer Worm Fumor scrcaming in tho ooc“oround)
There arc many verlictics of fans: the oncs, 1liks you, vho just rcad
S7; thec collcctors; the convention attcndces; the fringe Cfans; and
the truc, or pudlishing, fans. Occasionally, pcoplc bclong to scveral
groups, likc Jon Ravin, ny cmmincnt collsoaguc and collaborator.

By thc same tolcm, thorc are groups of fanzincs: fanzincs that
commecnt on thc fiction in thc currcnt »rocings; zincs for collcectors
listing book advertiscmenis end nothing c<lsc; convention rcnortis;

ana ’;cpn1qn fenzincs., I suoaosu the Twilizht Zine vould comc undcr
the "all for seicnce Tiction! catcsory —- it's not voryfannish in ithe
usual sciosc, 1f you Iinow what I mcan.

—-— yhos, Bill Sarill



A
PSYCHIATRIST
LOOKS
AT
SCITNCE

FPICTION

ANCIENT HISTORY DEPARTMENT,

rl1

his article is the speaking notes Dr. Harris used
in a talk given before the Society on May 9, 1952., (Year 3 S.E.)
Although tie notee arc somewhat incohercnt, his general views
show throuph, The minuies say. ’’,.the talk was
followed Yy & long delate, which became rather hcated at times.’’

This ig practically completely off the ecuff because I've
had no.time to nrepare anything at all, exzcept to jot down a few
notions I had in coumneciion with the whole area of science fiction
snd to see whether from this gstandpcint, (I might add in addition
to being a peychiatrist iI-am a psycho-analyst, so that I add the

y hypotheses. and thnecries of pscho--analysis to my whole aprroach to
: science fiction) we can arrive at anything. Nov, naturally, I
don't ¢.pect you peonle to accept any of this theoretical material
. that T propose bacziung. ih the firgd niladse, 'a 1ot of it will
certainly sound far-ietched, and a 1o?v of it might be hitiing too
close to home with some of us so we would automatically reject it
the way we tend fto reject all kinds of unnleasant things about
ourselves. Some of it is pretty highly theoretical and so I don‘t
know whwther it will stirain your credulity or not. But I supose
“nat to science fiction: people nothing could be too incredukous
Lz encompass in your thinking. Well, that's .the Tirst thing that
thiought of; I wondered what are the impulses within any given
xdividuval to atiract him to science fiction, to the highly imagi-~
native (overdrawn in many cases) Tictions about fictional characters
gually) and give him pleasure in it,
19
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I think that in this environment, in an enviraomnment of s
school 1like Techi, unguestionably one of the attractions about gcience
fiction is that it is practically all about science and all of you
people are scientifically oriented, and probably all of you have
thought or dreamt, as when you were youngsters ( and still may do)
of being a greatinventor or a creator of some kind in some field
of science, I think protably everyone with a little extra increw
ment of intellect dreams of vying with Einstein and all the big
minds of the world because those peaks of attainment represent to
us, at least in one sense, a satisfaction of power, because physi-
cally we're all relatively weak, We're not Charles Atlases or
great powerful primitive people by any means, and it seems almost
that our wvhole civilization develops that we tend to go from the
physical to increasing emphasis on the mental, with a decrease in
physical prowess and so on. So this whole attraction to science
fiction may represent to one extent the satisfaction that you
vould derive from the sense of power you have in identifying with
the characters in the stories you read.

Now this whole process of identification is one that permeates
our lives, We start identifying from the time we're children.
Every boy goes througn a veriod of hero-worship which is the neak
of 4is identification activity, but we never lose this pattern,
evidently (at least most of us don't) and lkeep it throughout our
lives so that when we go to a movie or go to a play, wve tend (de—
pending upon what our particular personality structure is, what our
enotional leanings and inner pressures are) to identify with one or
another character in the movie we see and in that way we become
enthralled with it. We are, what we say, carried out of ourselves
and nhave aperiod during the nerformaince of release from our ovn
inner tensloins because we are transmorted into this other situation
and have a l1little rest from tensions within ourselves, and this may
well be one of the apreals of the wovies, the plays, and baseball
games, We identify with various members of the team, and certainly
we all run around the bases when someoine smacks a homerun and get
a vicarious satisfaction out of seeing the ball go over the back
fence, and sc on., These a2ll involve our identification and the
nleasures we et Irom them so it seems to me Tairly reasonable to
suppose that the' science fictlon neoile et 2leasure out of identi-
fying with these usually (it seems to me) superiuman characters in
the plays and in the Tiction, and so living out this wonderfiully
imaginative and impunitive role, I think it is a good word because
you can do 211 this thing without any suffering at all, I mean it's
perfectly easy, all vou have to do is to follow the words on the
pafe. And this briacs me to the eflfortlessness of this whole thing
which I think, 1T carried to far, can represent something of an
obstacle to your real develonpment as an individual, That is, we
know that one of the functions of the daydream or fantasy, (and of
course this is what sclence fiction or a movie or a wlay is), is
a form of more formful, well-constructed daydreams. Well, we all
daydream, I doubt if there is anyone in this room, if he is honest,
who hasn't daydrecmed at one time or another in his life, and here
in science fiction 1t seems to me that we are nresented with these
deydreams; sonie of them made much rosier and iwuch better than we
can produce ourselves. It is often an activity which we use 1o
escare from situations or wnressures of any story that are painful
or unnleasant to us. Now this thing can go too far,



+ In very sick, emotionally sick, people, when they become so
sick that they are unable %o do any work at all, they live often-
times in a constant state of daydreams and it's only after the ‘whole
ezo, as 1t is called, which keeps us in touch with reality, more
or less falls avart (which you get in the wpsychosis) that the more
horrible aspects of the daydream begin to come from  the deeper
levels of the personality. And in these very, very sick indi-
vidvals that we see in the hosiitals: these people are oftentimes
full of terror and fright from the primitive and savage impulses
that are rising within them and being formulmted into terrifying
forms of daydreums which are rcpcated S50 a little bit of tnis
is a good tning but too much of it is not, I think, emotionally
heelthy. So we have then the possibility thatlt science Tiction is
ai escape from the harshnesses and unpleasantnesses of reality
wnich we all do and all ljike to do to varying degrees, and is also
a means, as many of our daydreams are when we dream about being
the great football hero or the most popular men at the prom,
winning the most lovely woman and carrying her off with us and
all that sort of thing, that these are dreams of power. And, of
course, you all are probably familiar with Hoff's cartoons in
the New Yorker, The "dreams of glory" cartoons, when this little
kid brings in the serum and does all thege wonderful things. Well
this is all part of it and those are very true to life and I think
thet (at least from my point of view) we have to classify the
movies and the plays and: science fiction in this same category.
Now, this need we have for nower, for a sense of power, seems to
come not from an adult level of emotional development but from a
very, very early level of development of our personality. That
is {we theorize, we postulate) that the new-born infant, new-born
enoush (say three wonths, while he's still being completely taken
care of) and it may be possible that these Teelings or what-all
are actually exnerienced by us before we are born because the latest
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developuicrt in that field shovrs thnt e con 7e¢t brnin rraves,
cleetrocnceph locrais, fro: n gscven-ionth=old fetus, "nd th~t

~Yao tho fotus -frorm thoe tine of six months on, responds with 2
at-rtlc rc-ction Mich ig this busincss of throvin~ the ~mis "nd
loms 1ide nt o loud noiac, jhon o loud neoisc is :nde ncr th
mothor she doésn't jup becuzgo she ean sce it boinn wnde.  Thoy
con mct n Aofinite stortlc prttern frow: o six-uonth infont, shoving
th~t tha cortex of the broin ruast be vorlkdn~ in the fetus -t thot
time, nd 'so e riieht s~y from the scven—to-ci~ht-rionth on, e
~rc¢ cncloscd in = vom:, protcctive covering sdiich is our universc,
o apre floatine in ~ fluld rthich prevents us fro havinm ~1ll sorts
of shockn, it dis cuict, ¢ =pé fod from the blood :strenr: of the
rmother ond Iife is complcetely ¢ffortless and we are in corplcte
control of th-t p-rticular siturtion; in othor vords, ¢ ~rc nll-
poorful, ~nd thec nci=born b-by is nlso ~lleporrorful if it's born
to mood p-~recnts tho ro-lly take care of it. DBecausce the riinute

1t opens, its wotbl; "the incrveds tother 13 'rushinT over to toko
core of it and it only h~a to skou ~ny sirns of discor:fort or
1hot-n11 -nd irxicdi-tely its cowimnds ~rc obeycd, nd so therc is
a rmrcat gonse of power that ccecurs at that ftinc, too, ~nd i'c pos-
tul~te thot very often 'then ¢ are feelin~ -k or in~dcounte or
ReHcRIODA THAT e s SEC proime Ol o TUtITie. ‘el tirct Yo turn ack in
our roniorics to rccollcections of thesce tincs vhen e felt all-
poucriulfiand JEhi s Wsen st of Ypaltirs BlTise og i o' policrfulntss, 1s
crlled in psycho-~n~lysis "m-reissiar," or sclf=love (~s derived
frori that business of thc post "nd the poel, 1o looked 1t his
roefloction ih tha podl and fell se in love 1-ith hinsclf that he
s turncd into ~ linrcissus), oDut tlis norcissis:: rint r¢ll be

onc agfifthe thiings  that o Bre 'sabisTying o the rendin~ science
fiction 1hien we¢ 7ct © scnsc of trerendous pover by identifying
w3 thethc s supcrinssniicramstune sy endNSopliing M wrtyy we By be
satisfyin~ old infantile nceds ~t the soe tire e s~tisfy our
adult plcasures in thinkine of' tiicsc thin~s; thet v sow doy

-~y contributc to thc achicveront of scicncce,

iow,  snother. thins that ‘oeenrs to € “bont! scicnce fic~
tion is the possible contribution thnt it con ri~lic to the devel-
opicnt of croative. thinkin= and this 18 iy ovm ide~, (I ~ucss you
con call it -~ hyrdéthosis), but I don't kneir; it hns probnbly been sup-
nosbdsibchiens,;” certalniy s iligr o Beople dinve, thousht of it, but T
haven't re~d cnon~h to ltmo'r hor rnony hove., The nature of crer~tive
thinkin~, or inventivecness (it sccms to 1¢) lices in the ~bility
of ~n individunl itho has = +id¢ cnou~h boclicround in hich he
1~y hovo ~ trencndous nwiber of not-irsicfint ly-closcly-rcl-tod
facts, ~nd ~a3 1 rosult of this Fromendous bacloround he is
~bIc to talke to S RCRES i BLa Tt d S g adilieg faicts, bring thon
into just thc ri~ht position ~nd discover -~ ncw rclationshin beticen
Llen, nd uwhen he ~ccoplishes ~nd discovers this neir relntion-
S wliciyh e diigieou e dus IdR @b N ot i it CEl isncyr I0ca, wrd T
think this is onc of the uays at Least dn which ercntive thinkines
vorks, -.0v, in your rc-ding of scicnce fiction it scums to rc
th~t you ~rc introducing into your nonit~1l cxpericnce ~ holc lot
Of - [STitsity e LEE 8 ST T S b B CRTIGIISEReE i iny” oades, on ny raeality
atsocver but :d:ich -8 been clrborated by the ini-rinntion of the
vritcr, nc so you Jdccor~tc your mind irit!h thoesc various, 1tMhat wve
€ Ent eRnlnl s S L ARG Tl B n O EETRc Wl s i iceSeen siroll have irastered
thie ra~terinl uhich souapc studising mow 1t 1177 so be that 1in sonc
ons of thc ild rolationsliips you c-ric ~cross in soric rondin~ of sci-



gnce fletion, you m~y hovo the opportunity to take ~nd discover nc-
Al reletionsins, 'in «£hos ficld theb-you're frorking i Lowto my riind
it Ty have "Bhis eonstructive ~apcctsof Herhaps lcnecouraiing croegtive
imseingtion ~nd € inkinT,

oz, There is ‘onc gpher: factor, thronsh ghiell T iy inlk poss-—
ibly is ~ deletorious onc. L o don't thinlt ittls too 'mood fror my point
koW

of vicir, but £ s is from - psychintrist's point of wviewr., Thu trou-
ble wi&th 211 the.peconle that conte to Tic upscet is very simnly

;
4

pulis, TRl T alcd  thet “Ethor hevo nevoribesn ablulhife putiifntespolen

words A wroent rny of - tho oot ion~, confldcts and¥turmieils of

thodr Jldve s A1Eh tho result ghat' nsecnd of BEing Tbles to oxior-
talizc thesc various pressurcs ~nd tonsions ~nd conflicts, or lnt-
CVET. Fort Mot Lo, caglly It so-thelse Sisings ‘remnin bobttled -wy Insido thetl
nd pcriodically producc feclines of bayin~ anxicty or depression or
unrestuoer cll sorts) of thin=s lilte sElat. b Yo, “the & ina thot T have
to do in workin~ rith people Vo ~reoriotionnlly cpsct is to help thonm
ot itheet Mnformandiatcd,” ehagtic. burtssre tip oriepiull! fiedt d\ngmal; ting't! StheT
repressed within themsclves into-tlhedir ovm sirmle words of feeline,
nd' if they.can uvsc. ono of the dcfenctsithnt ninny of the noonle usc to
2void really facine thesc very poinful cnotlonnl orcas within thorie
sclves (te use bilz, long, intelledturl srords th & have no criotionnl idrs
PABL" NEERLL N T asE npet pade bl dadiyy Ei e paithariatier i Borsiiilsd 'y ‘they
hrye iso 1ittle emotionnl import to thoe, person wbe: lestens: * Grecl and
I2tin vords of nll kinds (ond our longun~e is full) of thern) and thess
people T "use FHoms ong of the things 1. hovol To Mo . is! Lo, saif,y Miglis,
nowy lotts dzrop thg fifty cint vordsd~nd ‘stnrt falliin= ritRithe . Lit-
tle siiiplc words ofl gveryday-lifs, " Rt des CSoor A aporsen! c-nvls
that ond start Talking nbout tleir upsct feslin-~s «n thosc sinplc words,
then Gidngs ‘beglindte happen, ItlscFiketpeoctry. . I'ticon «ood.peotry *Is
~o0d 'poctiy: becausc . tho, words wscéd in.it hoyo..o trorendous Volonec' of
focling '\ Indbhasend Bt~ foeclinegd nnkun conparqblofficel Inds within one~
sclves, mad in 2 sensc thet is uhy this vholce busincss of psychother-
chfs Ml lsos onyceisanart Fronsseidnecirs: v wholds “beeatisd. youlrs "roal=
Ty e pnT, Lot nakegrour \phtionts, poctsy thodprwoimipoats of their otin
TesEingeat, ARiSspeepry ' ls-nat Ry ucr - attrachd vee e | very el
formcd, i but it worlis for thinm boe-usc it ~ives thern relcnsc,

"0ty gt rEprcsthts \pretty nitich) niy thinkinst about-scicnce
Faction and wiet B3 1ilke teo do nbR ‘is Lawc) row Rl ietart thlring
that apart,. and 4f you hovel-ny addition 1l suzscstlions to nnkey I1d
love to be-r them beenuge this is about the linit of whint I've thousht
~bout it, '

I an the // y : supremne
embodiment of * .LJ t} the macrocosmic All



— a At clumm 0‘(5’ - 0ole
| B, Ranin

ALGIS BUDRYS 6318second Ave. Long 3ranch, N. J.
Feb. 6, 1961
Dear dJon:

TeeZee's a good, solid fanzine, or whatever it is. Parts of
it croggle me, but then I've been croggled before, occasionally by the
same people., Offhand, I would stay away from professional fiction;
professionals alwvays Know iWhat Is Needed. On the other hand, an article .
like Hal Clement's is always interesting, particularly when it's by {
Hal Clement.

What's your middle name? It would be interesting to have
someone in fandom named, say, Jon Nebs Ravin. But I supvose it's
actudlly Adalbert, or some other polysyllabification.

And, oh yes, I have a story to tell you:

Much excitement fluttered the ivy of the Galactic Archeological
Centre, located at the centr of the Human Federation in the yeer
1,001,961 4£.D. (Anno Deanus). In their search for the legendary First
Planet whence the human race had sprung, the archeologlsts had for
centuries left no stone unturned, and now, at last, positive results
were about to be recorded. A decade earlier, a field expedition under



the renowmned Vari Seldom had located a likely artifact on the third pla-
net of the sun now designated on the charts as BliSoDol. Wedged between
the bodies of twc publishers in the ruins of Englewood Cliffs, New Jersey,
a pamphlet in what seemed to be the forgotten Inglish code had been par-
tially preserved through the millenia, and had ‘been carefully takgn back
to the Centre. Its contents--or what remained of them, to be precise:

one half page on one side of the paper--were fed into the massive Univer-
sal Nomenclative Rationalizing Encoded-Languages—Integrating And Bugger-
factored Unifying Linguicisor for translation into MansSpeak. It was clear
from radiocarbon dating that this was the oldest knowvn artifact 1n_the
Universe——should it prove to be of-human origin, the planet where it was
found was very likely the actual home of the human race.

After a suitable length of time, the translation appeared at
the output end of the machine. Juivering with excitement, Vari Seldom
plucked the data sheet out of the Interstellar Business Machines type-
writer., He stared at it. "It is! It is, it is!" he cried in a transport
of joy. "Is what?" asked a passing observer from the Physics Department.
"A human artifact-——an undoubted human artifact!" ¢ried Seldom. "It's
2 page from a nistory describing the 1life and times of a”peripatetic
compulsive womgnizer; now, ii thet isn't human, what 1s?

"Bosh!" said the Physiclan. "How can you bo sure of that from
cne little fragment?" :

"The first line——just the first line 1is enoughf” Seldom gibbered,
thrusting the translation under the other man's nose. 'Read that--read
that it says!" he concluded triumphantly:'Through spates intfme with
Ferdinand Feghoot!" :

What do you mean, you don't like it? It's exactly what TeeZee
needs, teke it from me.

Fritz Leiber's letter prompts me to wonder vhat the dreams
of sf really are, and vhether they have indeed come true., The whole
"science is catching up with science fiction" gambit-~which I keep
stubping my tee on wherever I go--seems to be predicated on what we might
as vell call the Gernsback Assumption; that the important feature of
science fiction is its technological content; that the popularity of
science fiction is directly proportienal to the difference between the*
technological level of science fiction stories and the technological
level of the real world. But if this were true, it seems to me, then
the most noteworthy proponent of this Assumption ought to have been able
to make a go of it, picht wahr? Yet the record shows Mr. Gernsback's
magazines in rockj condition as far back as thirty years ago, while
- the type of sf he generally characterizes as "fantasy" not only
gained in terms of circulation and titles published,but, alas all think-

. ing,dominating :the very pages of the titles IMr. Gernsback launched but

then had to sell., That thid-is the very broadest kind cf generalization,
I do not deny. But so is the statement that what is wvrong now is that
the differential in-technologies has narrowed. IT the basic assumption
in the latter part of that argument were valid, it seems to me, the
trouble should have occurred in the middle 1930's, when, instead, sf
Loomed, and the Golden Age of ASF began. I would say that whatever is
vrong nov 1s due to some other factor-—-or that perhaps the attraction of
sf does lie in some feature that has either becen lost or caught up with
oy the real world. But vhatever is wrong, to return to lr. Leiber's
letter, it 1s wrong only in the magazines; the books go marching nmerrily
on, and the proporion of chuckleheadedness to sercon sf in them seems

25
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to me to be abdut the same as ‘it alwayé-was in the magazines.

- Keep up the good work,
whatever that means,
and best regerds,
~A.J.Budrys

L

(I would:like.to ba able to tell you that my middle.name 1is
“Phenackiterban; but unfortunately I am afflicted. with a most
prosaic and'bourgoois middle name--Bruce.
G I'd like not to have
“touse . contxloutlons from-outside sources forTZ, Hut the Mem-—
-~ bers seem to'be rather lazy:-with one or two exceptlons, they
- refusé to write. I think thls is because they think thet fmz
“are in general 1p1tatlongpr021nes, -and fans, imitatators of the
o prosy or: just plain nuts. I hope Sarill's article will bolo set-
$hem~straight{'(As 1 the this, I haven't yet read Sarill's
S '
: As to your pun: ‘Good God, how could anyone's mind. be
80 v°rped as: to; think of “that? Seriouo u, the reason:i ran the
F was because 1t wasn't a pun.
.Your. remerks on Gernshack stf
are 1nteresting. I agree with you.)

LS

Dear Jon:

Jon Bruce Ravin is great--just GREAT. You see, for years ihere's
been .an sf fan.nemed George Nims Reybin, but he's been showing signs
of strain, lately, and I suspect that soon enough he may vanish,
leeving 2 hole in the matter/energy matrix of the Universe which would ,

-have to be filled if imbalances throughout the system were not to re-

sult. With your appearance, my fears are allayed. Of course, I don't
know. hqw you feel about being a spare tire, as 1t-were. You wouldn't
hapoen to have noticed whether you have a conventional or nubby
tread, would Jov° lhat 8 very 1mbortant too. Oh- yes~— and your out-
side dlameter :
A : [helly hell Wlthﬂthaua
:Stm/ﬁ BODY. PyTe
SAND N gy

SLIDERULE

Serious cocnstructive portion: :

Listen, I don't want to go around giving you ad-
vice; advice ‘tends to arrest motion. But I hotice
your impression thet-a fanzine ought naturally to

_.serve a8 a vehicle for fiction. Or at least, "I have .
.the impression that you have the Impression that '
a Tanzine ought to be a sort of imitation priczine.

, Wel actuallj, there § 10 reason ‘hy not, but
most Panzines aren't. Why they aren't, I don t know
for sure~~perhaps because ‘1t is so dlfliCUlt-td

' get materidl that reads professional, and an ap-

e pearanue that looks professional. But it seems: to

me that a prozine s function differs from that of a fen21ne, and that
therefore It might be expected that there would be-differences of
form and content between the two. Vhy, for instance, should Insti-
tute students be interested in doing fiction, when their principle



mi.nd.be

interest in life is not with the liberal arts at 21l? It seems to me
you might have much more luck getting material from them--good, int-
eresting material--that has more to do with the things they .them-
selves are doing. Most fanzines of my acquaintance deal with hun-
dreds of tcpics heving nothing to do with fiction, or sclilence, or
both, except occasionally as the subjects of informal essays. Most
fans vrite about the thingo that interest them—-music, cars, whether
the U.5. should recognize Red Cblno sex, Juvenlle delinquency,
fannish conclaves, other people's f@n21nes, etc.—-—and meke these
topics damned interesting to other people of similar outlook simply
because the people doing the writing are describing things near and
dear to them. So it scems to me that a fanzine-- —

_or rather, an amateur magazine--put out by a group
of M.I.T. students, would proceed more smoothly if
it dealt with matters of immediate personal inter-
est to M.I.T.students. Your readers will certain-
ly find it at least as rewvarding as any other fan-
zine, and your contributors-—--or priospective con-
tributors from your own 5roup~~probaolv would,too.
Polhode may be a very good zine of its type, out
I don't think it's a member of the most populous
class of fanzinec, by a long shot. Vor is dubious i
typical of the majority, because it's a one-men

\Ts THE LATEST

show, though it does wander about from one topic N Cur BOLID
to enother, and one mood to enother, very much FUEL SERIES.

like the usual fanzine does. I think the function it
of amateur Jjournalism, whether connected with sf at all or not, tends
to form that sort of approach, and deal with material of that nature.
Otherwvise you find yourseli bucking the sort of problems with cont-
ributions and contributor interest that TZ seems to be bucking.
——————————— ((Members please note—jr)) -

Whew, I'm glad that's over.

U'ell, it depends upon what you mean by pun, of course, but most
pecple don't think of ovations as having much to do with eggs. As a
metter of fact, my dictionary says the root word is the Latin ovare,
to exult, vnllst the operative root word connected with eggs is
ovum. The proper word ln a sontonce ha v1ng to do v1th the donatlon
of eggs would 1likeély be "ovulation", and therefore "ovatien" is a
pun.((I cede to your higher order 1ogic~jr))

Don't you just lovc to bave humor OADloand to you° Anyhow,
the difference betieen "ovation' and "spates 1nt1me is ourely one
of quality, nct of kind., The relationship betveen ovulatwon and

"spates intime" is even closer, cf coursc, but we needn't push this
any further, need we? as the actress said to the blshop.

Anyhow, ome of these days I'll get off my hunkers...and do an
article on the Massachusetts Institute of Technclogy; I know a grect
deal about the subject, having once drlvon past 1t-—on the other
side of the river, of course--in a taxi. But I can't do 1t right
novi, because I have to turn back into a pumpkin for & few days.

_If you haven't gotten it by the time your impatience reaches ungove-
ernadle heights, slip me a reminder, will you?

And meanwhile, best regards, and lots of luck, as the actress
2
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said to the bishop on another occasion.

(Lctually, my tread is T750x20, If you want e real nice
spare tire, however, one of the fellows in my suite .
has an extra one or two.

. Thanks for the advice. I. ap-
preciate your taking the time to write me at such
“length., See my editorial for further comments, Actually,
it will just refer you back here, thus creating an
endless feddback loop:
CARD ONIZ: AAAAA TRA BBBBB ,-at which point IBM stock
CARD TVO: SDZDR TRA AAALA -/ drops 500 poimts, and

' and so on.). the 709 goes ape.

FRED SHUNAMAN 933 E.7 Street, Plainfield, Necw Jersey
- Feb. 23,1961

Dear Ravin: .

Urthappy te see that you look on Gernsback as a text-book type
sci-fi story cdvenate, Look at his owm stuff--Ralph 124C414£, Or if
that 18 too stuffy for you, hunt up some files of the Electrical
Exverimenter and try the Scientific Adventures of "Baron Munchausen,
by I. M. Alire. Or even "30-Bay LP Phono Record'" in the April 1961
issue of his own mag. '

So far is H.G. from the character conflict .stuff that he wvas
used ‘ag an exanpls by Sam Moskowitz, trying to make a group of

: psycho(logical or tic, whichever you like) authors see the error of

thelr ways, at a vetcon in New York. Chiding them on their lack of
success in convincing editers, he declaimed "And Gernsback, who

goecs in for the crudest narrative type of -writing, has just sold two
stories to Esquire." The bright green glov that suffused the aud-
itorium proved he had made his point.

‘Your ovmn desires 1A a sc¢i-fi story might almost be a Gerns-
back Definition: "No scientific goofs, no deus cex the hero's
(author's]?)) golden skullcap." One of thc best ways to avoid the
character conflictioneers is to read H.G.'s owmn favorite list of
authors, as given in his addrecss to the Soclety.

/Sigcorely,.-

> , y- ! "_/‘;
{ - /‘/Z//

—~= 71,’3'/*4"’/

=~ Tred U'IL‘n/efm/cm"%ﬂf<
(I misstated my position in my editorial last time; '
it wes written very hurricdly.

It seems to me that text-~

vook sf is what HG i1s advocating, judging from his
talk, The sf story he wrcte for me is just that kind,
I do like Clement, Asimov, et 21, but in thelr stories,
the science, while correct, is alweys suhbjugated by a
good story, well told. Ralph i1s certainly nothing but
a vehicle for wild ideas. Perhaps these ldeas are good
and valid, but that doesn't matier;thcy are the whole
story. ror Gernsback; the story is: the vehicle for the
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science; for the authors he named, the science islﬁhe‘ b
vehicle for the story. ©
Which does HG wish to imply?) .

7y

JANIE LAMB Route 1 Box 364 Heiskell Tennessee-

Dear M,I.T.:, nope walt that sounds all WrONZ e s o v o G
Dear S.F:S.: Nope, don' t believe that's right, either.
Dear Jon: Uh shuh, that's 1it.

Just read the Twilight Zine, and I must say ¥ 'all did a right
remarkable Job this time. Should at least get a y but them you
know these profs.((‘hat do ¥ou mean B ? I'd be 1ucky to get a C with
. somc of the instructors who've bled in red pencil 2ll over my papers.))
. But anyhov, I enJOJed it, thanks. )

SR First zine I've seen in a coons age that had readable poetry,
‘ or -is it poetry? I liked "Mcrcury" by Lewls, and the ono by Chefitz,
You know, the once on next page. to "Mercury", yecah, that's it.

Now just who ih thunder is this Asimov? ((I think he is a
pscudonym of somebody named Paul French. At least, I'vc hoard rumors
to this effcct.)) Seems as I've heard of Leiber, believe he is the
German guy vhe sometimes plays in the little
dramas, etc., at the world stf conventions...
anyway, he is a purty good actor.

I hoard Hugo Gernsback joined the NFFF; N
know anything about it? ((No.)) As poppy of stf L
he 'seems to worry about his offspring passing.

on or turning into something else. A changeling, -
maybo ' .

"-1’ " . . "
o, WE SEE Thenks for tho zino -and-I'll be looking

THAT A Rpom Wil b for anothcr onc soon.
ANNGILAYE AN ) _ - o Rospegtfully (ha) &
ANTE ROOM,™ P | . Janlo

, The

amb

FREDLRICK NORWOOD 3 Ames St., Cambridge 39, iiass.

-Dear Ravin, A
! Bincc the least I could do after not glving you all those

stories I promissed you is to write you a lettor of comment, in spitc
of the fact .that it would bo ocasiér to tell you personally, I will,
Besides, I might sec my name in print if you print this. Alsoc be-
sldes, I wlll be so sevorclj critical that I don't darc.

Aside from the fact that the title ‘was illegible and the pic-
turc was out of proportion,.I liked the cover, I rcally did.

Since page two has my name on it it wouldn't be right to dis--
agree with anything on 1t, Unfcvounatalv I disagrece with almoust 29
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everything on it...cxcopt the spelling of Savill's name, I like a
space opera, too, ocasionally. I cecrtainly have enough things to
wvant to escapc from, But in genoral I want at lcast onc charactor
and cvon likc the scionce in small doses. ((Like 8,01%))- .

As you know, I liked Bok's, poom in tho Zournal of tho I.E.S.
¢+ .and intond to prlnt your ' revicw of it mysclf.;but calling your
pomc a revicw givos a rathor warpod view of tMo Journal as a wholec.
ooth of thom. You should havc at lcast mentionod that the poom was-
n't typical. You should look to thc pocm and or pocms immediately
following yours to have an cxamplo of truo Ahrt,

"Too Late" was all right as a story, I guess... for a neofan,
that is4y Vhich Forecast was it reprinted from?

I liked "I Vrite for Strangers" but don't understand how Fritz
Leiber feels. I wish the reaction to "So Vhat" had been from a boy
working in a cemetery so I wouldn't have to belleve it. Ah, ve]T,

maybe when I become a.pro,.,-sigh-

Lewls should have: stuck to religion. I don't like the poems
nearly. as well when he writes about. the planets.((???)) He seems
the type to be.a humanitarian rather than a scientist, I can
plcture him NOWeas ‘tall, thin, ascetic, ((Lewis? ' Tall and thin?
You're nuts!)) wandering moodily by the banks of a pond at sunset,
gazing out at the swans,

The Ballad of West and East was truly inspired. The Masstek
destims the Caltek.((But the Caltek is croggled by Tablecomm.)) :

The following articles and stories were typical of any. fanzine,
with the Snowball as the high point and The Colors as the low. In
fact, some parts approached readabllity- as far as the mimeo work
went., . .

Methinks, I liked the traditions better before they were

‘changed so much, And they forgot to mention (censored, no doubt)

among the committees,

So now the ‘travail is over and I can quietlj file the Twilight
Zine away in between my copies of Forecast and IES Journal. (Halfway
between sclence and superstition. There's the sipgnpost up ahead.
It says...NESCAFZ, Damn sponsor.,)

MARION ZIMMER BRADIEY Box 158 Rochester, Texas
March 4, 1961
Dear Jon Ravin - o -

I have a vague sort of memory of meeting somebedy with your
name at the Con in Detroit (and if that isn't a heck of a way to
start a letter, but I was blurry wlth fatigue much of the Detention
weekend ;- what I mean to say is; the name "Jon Ravin brings up a
sudden, abrupt mental picture in my mind of a Dbig, emphatic, dark

man whom I met there; but belng blurry wlth fatlgue all that week -

ehd, it may not have been you and I may be all wet in assuming that

the man in.my mental filing-cabinet 1s YOU.)

Be that as 1t may (and will), thanks many and much for
sending ne THE TWILIGHT ZINE.} I approve MOST emphatically of what
you put on your nmasthead;

WE'RE NOT FANS, WE JUST READ THE STUFF.



Would there were more such?

I assumed, of course, that this was a review copy, and sent
to me as fanzine reviewer ‘Tor KIPPLE: but on the offchance that T
might be excluded from the next issue unless I did something more
specific to deserve it, I hasten to write also what might serve :
for a letter of. oomment having nothing o trade except a couple of
random FAPAzines, -and not sure yet whether I could contribute -
anythlng intelligent enough for this setup here. With .Clement,
Ielber apd Germsback on your titlepage, it's enough to- give any
reader/fan/writer an*acute case of the Inferioritycomplex Blues,
Which, of course, is no argument against printing such things
when you can get'lem, but it's 801ng to give you a problem in
contrioutione nos% . » .

I agree: w1th your of the Journal of the I. E Sc, by the way,
elso it strikes me as the sort of fuggheadzine which, by a few Blg
Names accepting the egoboo of the fawning hordes, will acquire a
sort of spurious respectability. But the cley feel of the Iumpen
are showing through even the fine articles by Del Rey and Poul
Anderson, when they start printing articles like Father Raible's,
Santesson 1ls the Ray Palmer of thls era in s-f, and he lacks only
the backing and the funds to be so on a blg scale. S

The Leiber article hit me amidships, but I don‘t altogether
agree with it. Sure, any yriter writes for strangers; he also
wribtes for intimate friends, he also writes for himself. What he
writes for strangers is simply what he is willing to.say in public,
and to have on record, *ut he does point out one danger; the
danger of being typed., ter THE CLIMBING WAVE it was taken for
granted that I was/am ant1—progress personally, I also seem to
qave & reputation for nav1ng a Thlng about childbirth because it

Lurns up as a crucial .experience in-a few of 'my published pleces
[_but after all, ir this world, what other Crucial Experience can
a woman conbribute to a society - or to a story?

I-seem to be a sort of. rarebird among ‘writers anyhow, because
I reread my old stories. ‘(Some writers digplay the distaste for
their old otorles that they refuse even to read them in print )
I reread theém to find out. Whuu I was thinking, after it's cooled
off enough, and acquired distance and the filtering of print, so
thet I can flnd out.-what I meant by it. I am often wvery startled
to see what I difl, at a distance. I am seldom satisfied with it, -
but I get a perspectlve on it vhlch helps me avold making the .
same mistake in my next., I don't have any exaggerated -shame or
distaste about it, though. Vhen I'am working, sweating and- :
shedding tears and blood (the first literal, the second figurative)
nver a thing I consider hopeless, At helps to take“out something:
i've had publlshed and give it a 5ood, sober, dispassionate look,
and tell myself; Okays quit worrying, gal; there is something
vou wrote which seémed, 'to somebody, good enough to print.. So it
isn't as hopeless as it seems while you set there trylng to cool
your fevered brow ' on - ‘the typewriter~topu'

The "Tradltlcns of the MITSFS" make me thlnk, for no good

reason, of the "rules" solemnly dravm up by a group of friends 31
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including the compoSer Puccini a fev of these come to- mind"

Uhe members of the Club Le. Boheme pledge themselves to eat
well and drink betteri..
Theé" president 1l ‘to function as conciliator, but must attempt

- to hinder. +the ‘Treasurer in the collection of the monthly dues... .

{The Treasurer is empowered to abscond with the- cash... o
‘It 1s prohibited: to play cards honestlys.. :

‘Bilence is prohiblited.ss “3}‘,«,.~w
Wisdom: is not- admitted; except in special cases;.; th¥f{3;

And stop groaning, 1t isn’t one bit worse than your blasted
Ferdinant' Froghoot thing! (Without which I cen do in. almost
unlimited quantities.) , L
Is this sufficient to keep e
me cn your . m9511ng Tﬁqt? R

(It sure as, Hell is! s e
“ . Noy Jou couldn -t have net me. at
e con--I ve never been to-one. If there's: one in the

.2:571  ;p‘ .. New York qrea a;ter the qeacon, maybe I1'11.be ﬂble to

£O. . .
LT “You' might haVe met George Nims Raybin end confused
e :»our last hames. :
EEE T L Why, there 8 no prohlem et 81l with
o ..-'Jcontributloﬁs~~1 11 take anything I -cen get. The TZ-
= 7o geems to - ‘be turnin~ intc another IES Journal-—st -
least,. that's the- only kind of article I've ‘been able
to dig up.
.. - I hardly thlnk that. $he IIS is trying to do
D - that; aside from.Bok's 'poem', it wasn't too bad;I .
.« .7 .. - doubt that they are insincere. Remember,. Santesson
- " has to print vhat he can get: take note of the faect
 that Campbell has had to write most of his recent
articles,'becauSe material is not . available,)

UILSON TUGKER Box 702 Bloomington Illlnois
: Febo 5, 1961

SDear c/o Jon Ravin.

For sthat matter,. ‘dear ﬁll the MIT Science Piction 8001ety,
especislly the femdles (humaﬁTT I am pleased, and count myself fér-
tunate, to have -receivsd “the .first issue of THE TWELIGHT ZIN:. You
may teke this to meen thef I’llked it -- muchly. ‘ : |

I would first suggest that you send (et once, mind you ) a
hundred dollar bill to Uncle Hugo for that magnificent "short story"
beginning on page- four.-((I wish the SFS had [,100. So I could steal
1t eznd buy the ASF's I need for my collectior,.)) It wad superb; I
think, (I wonder how well ccquainted he is with radio telescope in-
stallations?) Oh well, send him the hundred dollars anywaY¥...




I wish there had been some printing omn page 14 of my copy
((mquJS complainingl)): I would like to read the opening of Hal
Clement's article on Snovballing. The remainder of it was thoroughly
engrossing, and easlly the best in your issue., Hope you can vheedle
or blackmail more of the same from Clement.

Do. you know what you con do with Ferdinand Froohoot?((Y“ 8))
And the same goes for his many cousins,

Don't take Asimov literally. There is one other way you can
‘get a contribution from him, but it won 't work if you are of the

male gender.,

I hop ¢ to see the next issue,”and thank youse kindly for
(//j’/&m

I also got letters from: GERNSBACK, of course; Don WOLLHEIM, who
liked the first ishj Walter BRZEN, who didn't; Alma HILL, who

sent another alternate Froghoot; Ray CUMMINGS, who llked it

lMari jane JOHNSON, ditto.

ASSISTANT ZDITORIAL
by y© Assistant Editor

5 empty (excent for
gcope 1is vaolu"’ea,
ine, not the l“u“V“dl 1) is sitting in the
corner of ithe wroom and storias bolefully ~t ne. :ea Zot! I think to
myself, we're finlshed. And you lmov something? Ve reclly are,

Well, the stencils are cui, the corilu touvtl
little gummy blue drezs at the bottom), the im
a

,J (0]
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-
2L

c‘r

|-

Altho this issue of TZ is a bit lerger then the last issue, the vork
vas quite a lot easier this timc...pertly Lecause e eren't quite so
rusired, but meinly becouss ve ' ve 211 baen tbrough this once before. I
cerutlnly had it easiler this time -~ 1u the first ish of gz,'*he taslk
of cutting headinge. and artieri tevolved unon me, this tine, tho, I weas
sick for w»erh of the time (that's haet I et for ating Commons food),
and Jon cut some of the headiugs free-hand...he did 2 pretty good JOD,
too., (You con easily tell which ones he Ald —-— trey're the #A éﬁf in-
tere ting~looking ones.) All of ~hich Seems %o prove that the Soclety

on reag le zet ,10ﬂ5 vithout me., Hmum? That's thot, Jorn? VWhat? Oh.

Tell, the hell =rith that,

At this drazatic junciture in the narrative (as a certe
wath prof was once heard to say ), AR, Lewis ishes o i
/7/ above in the byline represeaus 2 8lit voiced denta
more commonly denoted by the thornletier d and, as T



cerned, wrenounced th. So there.

Weyne Zatteau is the Hero of tihils issue of TZ, Tor his Tine article
Serial Universes. Specilal thanks also go to Dick Levine for his com-
posed-on—-stencil artiuork. Barrels of egoboo to voth of you, posivaid.

A goof last issue: the credit squib for Fritz Leiber's % Write rfor
Stranmers should have read "by permission of Fritz ILeiber” only. Our
P T 3 o e S e.

typist confused this issuc's blurb with thet of TZ 1.. -

I have alirays wanted to e a“white rabbit with a waistcoat and a
pocket watch. -—- AR, Levis

And now we conclude. Gocd nighv, 1l : :
: ——--Bill Sarill,

practically indispensable assis-
tant editor
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